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Our ALLOTMENT

“ALLOTMENT" is a travel award established in 2009
to commemorate the life and work of artist Naoko
Yogo. The travel award provides opportunities for
young Japanese artists to travel, with the aim of
enhancing their experience, broadening their
knowledge and vision, and developing and nurturing
their work.

Before Yogo passed away in 2005, she devoted her
time and energy to her allotment in London and her
artistic career. It was an important part of her life, a
source of great joy as well as hard work. Chris Roberts
recalls one of her stories about her allotment: There
were no taps on the allotment so she had to carry
water there herself --- She had worked out the bare
minimum each plant required, no more than a
glassful each -+ it was just a small habitual act of
kindness that would result in something coming to
fruition.

The ALLOTMENT aspires to develop a ‘biotope’ : a
territory of regular environmental and physical condi-
tions in which individuals can realise their own form.
In order to do so, firstly we organize an annual travel
award to encourage the artist to be out of their
studio by providing the Travel Award. Secondly, we
organize a website where people can network and
keep a record of their current activities. Thirdly, we
organize various presentation platforms, such as
interviews, exhibitions and reviews for our annual
magazine, stimulating an exchange of ideas.

With respect to Yogo' s ethos of enthusiasm and
care, paying attention to details with patience, and
never fearing trial and error in developing both
artistic practice and a community of artists. Hence,
the ALLOTMENT would like to support artists who,
like her, are guided by a passion to produce their
work and endeavour to pursue their dreams.

e

AYFY /W
é@%’é FlE 1993 FlTEREL, Fibr— AL
S AT T— b T A BARE 1998 Eicam
Libm%m%uyPZé%%EW%%ﬁﬁtﬁ
. BEOREBFEFOENEHICBITLTVEX
Ljaiﬁwgﬁﬁ57F1777?x&4>\?z
IREXRDNXRL 5% & ITRERITE R YR L
t<§%ﬁﬁ%ﬁumx«4/@ﬁ5fﬁﬁ4m
Y3y bDOEEELTVE LEBREAS NS
EEDDOFCHETU Y L THTLEETERD o
@T?b WEDENEDF CENSIEEREEY
YRV TOREBERZ L CEFRROZEN IO
717#«&%@3%LtEEUiuto
2009 FECT7OY AV R FOI LY kBB,
DT IHA N EBRT B LRI N SNLTT— R
@iﬂ&hg~mibto 51210 BlCizREET
ES% /GRANADA (BER) %TI1T. AE 12 Bicik
(m I N1 W}I)\/‘/* . 717?14* c AR—2R
IC CRBETOERERME, T5IC 2010 £ 2 Al
IFERICKE, 7— |\7\/\—7\ KANDADA TD# —
TZUGN—=T 14T DFEED SNV T—FD
SEHEEREL. FEREICEREBNT AREE

EVWTCWekREE LTz
2010 FE F SNV T — RITIEFERZFOIC 53
BOIGEND Y EESDENEL IERIE R KIC

LBHELCBEDRR. EHABEANRET ST
CIRBYVELIGERCD INILTT— FDREE
BB VT TTANTT—T A AN T—hAT
DERZRIBLE L. SREEFFROZIEZ #
FNICETBZO>THICFECTT,

London - Tokyo

Naoko Yogo moved to London in 1993 and
completed her studies in Fine Art at Chelsea
College of Art and Design in 1998. She continued
working in London following her graduation and
shifted her practice from sculpture to black and
white photography. Her main photographic
subject was landscape and she travelled by herself
to Spain, Czech Republic and Venezuela. Prior to
her death in 2005, she took over 400 shots in
Granada in Spain. Unfortunately, she could not
process these images with her own hands, but her
friends developed and exhibited the work
posthumously in London and initiated the project
to support other young artists.

In 2009, we set up the website and announced
the first travel award. The NAOKO YOGO/GRANADA
was published by Sokyusha in October of that
year. We have organised the touring show at
KANDADA art space, Tokyo in February 2010 where
we announced the winner of the award, which was
given much support by the media — more than 53
applications came through our doors, an impartial
judgement was made by art critic Tomohiro
Nishimura and artist and the founder of
ALLOTMENT Masakatsu Kondo, choosing Daisuke
Hayata. We would*like to continue to support
young artists by, fineftuning our approach to find
the right direction for future possibilities.
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Open in Aichi, JAPAN in 2011

After touring Naoko Yogo's exhibition through
London and Tokyo, ALLOTMENT will hold a further
show in Nagakute Town Culture House, in
Naoko’ s hometown of Nagakute, Aichi Prefecture
in 2011. The show will present selected works from
Granada, Spain. The context of the work will reflect
on the self and one's internal vision through a
lyrical interpretation of topography. This will be
further enhanced by exhibiting at her childhood
home connecting her formative experiences of
place with her artistic practice. Along with her
work, we are pleased to exhibit works by Daisuke
Hayata, the first award winner. The exhibition will

announcement of the next winner will be mEle(SEEl

the opening night.
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| remember it clearly now, but at the time it
seemed unimportant. We had been talking to
Naoko; it was the opening of a group show which
included the works of her husband, the painter
Masakatsu Kondo. We needed to leave, and she
had so many more friends to talk to. We said good-
bye, she turned and walked away, a slender, beau-
tiful woman with great natural grace. It didn’t seem
to matter, it was just one of those small everyday
moments which are seemingly of no consequence.
Then only a short time later she was gone — on her
way to work on her bicycle, a left-turning truck, and
she was lost, stolen from the world and from her
work.

Naoko Yogo was a very social artist. Her life was
full of people - yet her work tends to be empty of
their actual presence. The main body of her work is
about landscape, shot in black and white using
wet-process photography and a medium-format
camera. Looking at her work, it is obvious that she
had a very profound understanding of her medium:
of the lens, of the camera, and the way the light
would work on the film. Her first major body of
work, the ‘Night Photographs’ , show this clearly.
There is a dense inner rigour in their composition.
In one picture, a railway track curves from the left
to the right of the image, at the centre of which is a
pool of light. Small bushes are revealed growing in
ground that looks incapable of sustaining life, and
the only light - the light which made the photo-
graph possible — comes from two electric lights. In
another, we see a snow-bound street, a block-like
building full of windows, the outlines of bushes,

and a huge tree (trees are a common element in

Landscape

Naoko’ s work). Again, all the light is artificial. These
are extraordinary images, very carefully con-
structed. There are no people in the photographs
because they were asleep in their houses. But
Naoko was not: she was there in the darkness,
capturing what little light there was in her camera.
| have a copy of one of her black-and-white pho-
tographs from the ‘Night Photographs’ in front of
me. All it shows is a barn — a place to shelter
animals, or to keep essential tools to make food. It
is the kind of building you might pass by without
looking at. But the composition of the photograph
makes you look: the light falling from the left of the
image, the subtle outline of the trees in the back-
ground, the clear outline of the roof. In the fore-
ground is another tree, leafless, almost hidden in
the dense black of the photograph. There is snow
on the ground. It is winter, the time when living is
hardest. In the shadow cast by the roof are two
small slits like eyes, and the door like a mouth only
in so much as it is an entrance. There are no people
in the photograph, but it is strangely like a portrait.

A house, a building, is an extension of ourselves.

Its boundaries are representative of our boundar-
ies. We live in a building in the same way as we live
in our bodies. This one image from the ‘Night Pho-
tographs’ shows a humble place. It is a picture of
our basic shelter, an image of the home, our secu-
rity and its strength, our ability to offer hospitality,
its walls our protection against the darkness and
fear of the night when we sleep and are most
vulnerable, our protection from death itself. The
photograph, taken in darkness, shows not only
Naoko' s lack of fear and belief in life, but also her
deep knowledge of what shelter means to us.
Naoko and Masakatsu’ s house was, and still is
known also as CCC (Clapham Community Centre), a
seething hive of activity and hospitality where
once Naoko was its hub; it is still driven by her
spirit. In English the word window (in Japanese,
mado) derives from the Icelandic windauge: ‘wind
eye’ , an aperture through which light and wind or
air can enter the home. In the West we talk of the
eyes as windows to the soul. Our word camera
comes from the Latin for a chamber or a room, as
in camera obscura, the precursor of the modern
camera. In this seemingly simple photograph there
is, to my mind, an image not of her, but of her life
as an artist: a Japanese artist who, with her
husband, had made her home in the West, who
used that home to give shelter and hospitality, and
who used her eyes and her mind. This small build-
ing is like a camera: there is the room inside, and
the apertures which pierce its fagcade - its eyes -
are like her eyes. This small building captured in
the night is like the medium-format camera she

carried with such care, which is our window into

s" | Edward

her inner world. If this small building sheltered
humans, animals or even only their tools, then her
camera sheltered those final rolls of film.

Naoko Yogo trained as a sculptor at the Chelsea
School of Art, and you can see this in the photo-
graphs. Sculpture and its form are revealed by
light. I was taught as a sculptor to see the light cast
upon a form as sculptural colour. You have to look
at the form, you have to think about how the light
would dance off the form. This is very clear in
Naoko’ s photographs: she looks at the landscape
around her sculpturally. She has transformed this
knowledge of making form into looking at form.
Once having found her means of expression — the
photograph and its machine, the camera - she
travelled with it, looked through its lens and set its
apertures. She worked in Bilbao, in Venezuela, in
the Czech Republic and finally in Granada. This
exhibition is an example of those final 40 rolls of
film she shot there, negatives she never saw. Pho-
tographs showing huge expanses of seemingly
uninhabited land. And again, as in the ‘Night Pho-

tographs’ , these are places which seem as if they

had never been looked at properly before. But as
always there are trees, and through them, life; and
through her brilliant use of light and darkness we
can see the form as she saw it. In the ‘Night Photo-
graphs’ there was no light as such, but she found it.
In the posthumous ‘Granada Photographs’ we see a
landscape presumably almost obliterated by light;
and within it she found the shadows.

The medium-format camera is a very interesting
instrument, and so is the film within it. Wet-process
photography demands conceptual rigour, and in
the digital age it is easy to forget just how unfor-
giving this medium is; to forget the blindness — for
only the darkroom can reveal success or failure. The
fact that she brought these images back unseen,
and their evident success, is a testament to her

command of the medium, her understanding of

her chosen craft and her vision.

The final series shot in Granada, some but not all
shown posthumously in this exhibition, reveal an
artist who had found her voice. Despite her loss,

we can still see the world as she saw it through her

Allington

camera. Or more accurately, as she wanted us to
see it. In these works she brings us back to the
notion of the sublime, where we can feel the fear
of how small we are in the darkness, how small we
are in the vastness of the landscape; but always she
leaves some small clue as to how we do actually
have a place and are part of it.

How easy it is to take something away, how very
difficult to make something new in the world. In
her life, Naoko Yogo was able to bring people
together. In her work, she was able to see and
transform the extraordinary beauty of the world we
live in. She was just emerging as an artist after two
successful shows in Japan, and sadly she leaves
only a small body of work. But there is no doubt
that she saw and made something new, and noth-
ing can steal that. Naoko's eyes have gone from the
world, but because of her courage, her humanity
and her command of that simple but subtle
machine we call the camera, the world as she saw

it still exists; and what a world it is.
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Allotment Artists’ Archive 2010
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Artists’ Archive showcases shortlisted artists from the
award application. They are enlisted from
recommendations by established critics and artists,
and by bringing into light their practice through the
website. The information published in the Archive
will support the promotion of their works in Japan,
and globally. The Archive is operated on a non-profit
basis. Over the year we want to develop a high
quality archive, and support the development of
talents for the future.
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New work by Daisuke Hayata
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FTYZIVMITBEZIY FO— LT 2EHERIC
BOTLVRH EHRIEBATT A IVATHRERZBRL
Y. Z NI BENTIREOHDERIANE REDELH
JERZA DD S RAMRNBERBAEDHEE IS KLEED
SEENTREDNEBREDLRD—BZRUVATH X
TEVWSBEREFEREICL D TAROMEEZ RWVNEE
NI EDGRXDOFRTHRLEEIN/FRIE TWERE
DIDBEDEL ST, FLOHENTERL LWHERN DR
ICBGRMBGHHEREEZRET 5. L L, [DETE]
IKIEERE LB T 2 ERPRRHNEREEZR LY

ubatama #009 lambda print

%% AV DIE DERRICHIT TR E i B A E
KAV - T VEHEO -1 —RBZE BEZED
NBEVSEAZER LD SHEDNE LT,

TNEBRED IPITSEEIFBEVNSIETELRYED
MERGERT—IVEVWSRBCLEESTRIEELEIE
e eRENEFTERDS . AT LV D EME
DXRPEEDERZOR TCEAPRMOMER Z FH L
TV BERICE ST,

Daisuke Hayata is a Japanese artist and a recipient
of the "Allotment Travel Award 2010." Hayata
received the award for his striking photographic
work capturing such ineffable natural enormities as
‘darkness’.

Born in Hyogo Prefecture, Japan in 1981, Hayata
studied at Yokohama City University, before spend-
ing some time in France. In 2009, he began work on
a series of photographs titled Isanatori (2009). Isana-
tori is a conventional epithet used in traditional
Tanka poetry, a genre of classical Japanese verse. The
term has many possible meanings, but here the artist
interprets it as notions of summer, sun, blue and
death. But, its meaning frequently comes back to the
sea. Isanatori is comprised of Hayaya' s photographs
of the sea. Hayata is interested in the sea as a
division of geographic space. It frequently marks
both the end of the landscape, but simultaneously,
the beginning of an endless expanse of the
unknown. When confronted with an uninterrupted
vista of water, it is hard to understand that even the
sea is geopolitically divided.

Hayata’ s photographs of the ocean position the
sea as an embodiment of something that is unknow-
able. Close-up shots of turquoise droplets of water,
wispy, ethereal images of the sun shining onto the
ocean and photographs of the sea framed by a

Yy—Av b RFL=h—%2— (EHTHRR. F2L—%2-)
/ Charlotte Bonham-Carter, curator and critic

BAGER : BRET / Keiko Koshihara

corner of land are determinedly unrevealing images.
Humans, boats and wildlife are all absent from the
images. The sea becomes a kind of anonymous
entity, one of few features in modern life that occa-
sionally overpowers and outsmarts human design.

It is not surprising that, following Hayata’' s exqui-
site representations of the sea, he next turned his
focus to ‘darkness.’ Since 2009, Hayata has been
working on a series of photographs titled Ubatama.
The title is again an epithet from ancient Japanese
verse, meaning night, blackness, dreams, and always,
darkness. Given that the photographic process relies
on the record of light, the very notion of setting out
to capture darkness is a bold assignment. Hayata was
driven to the task by the idea that with the invention
of artificial light in the modern world, rarely, do we
know true darkness. He made the decision that all of
his images would be taken at night, using only the
light of the moon.

Hayata also works with film, as opposed to using a
digital camera. Although the use of digital manipu-
lation techniques are increasingly popular with
artists seeking colour enhancements and other
adjustments, Hayata prefers to stick to the idea that
photography is, as he says ‘a recorder of reality
through light." His pared down representations of
Yakushima - an island in the south of Japan formed
by past volcanic activities — gives rise to the notion
that the camera can still be a silent observer, a quiet
infiltration into a moment of stillness. Like the
images of the sea in Isanatori, Hayata' s photographs
of craggy forest trees and thick, meandering streams,
only just visible in the hazey moonlight, are also an
exploration of the sublime, of something great and
unknowable. However, there is also a vague sense in
Ubatama of an impending doom, an apocalyptic
feeling that may have been influenced by the artist’ s
own experiences as a young boy of the Kobe earth-
quake and the Sarin gas attack, episodes that
displaced everyday life with a sudden awareness of
the capacity for tragedy in this world.

Isanatori and Ubatama are both captivating and
emotive bodies of work that explore not only notions
of darkness and the physical and psychological enor-
mity of the sea, but also the rich art historical trajec-
tory of the sublime and the use of the camera to
represent the natural and unknowable world.
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Are You Meaning Company

http://areyoumeaning.com/
areyoumeaning@gmail.com

1999 &, BRICCT/—+A— - =227 - hVINZ
— &I, RENIVY VIS THITEEEH

FERER

2011 : I'The Arranged Marriage] Smartloft Apt & Art,
Berlin

2010 : T'We are the islands] Kunstquartier Bethanien,
Berlin

2009 : f& 2 lAre You Meaning Company] Akademi
Schloss Solitude, Stuttgart

2008 : I'Whistling Dixie — Are You Meaning Company
& Peter Liversidge] Gallery Lucy Mackintosh,
Lausanne

2007 @ TEMEEANTC 51 £ 17 T =iifE , 5

2006 77— h&EFET /77— bEFT (ZALT— 7
SART—T7—hr ALV 3V)] BRI T
1=, HR

2005 @ MOur Garden) #EHEEME=SMAN , (L0

2003 : [Utopia Station] 50th Venice Biennale, Venice

Established Are You Meaning Company in1999, Tokyo.

Currently lives and works in Berlin.

EXHIBITIONS

2011 : The Arranged Marriage, Smartloft Apt & Art, Berlin
2010 : We are the islands, Kunstquartier Bethanien, Berlin
2009 : You Meaning Company, Bernardo Oyarzun,
Sherae Rimpsey, José Carlos Teixeira and Gwen van
den Eijnde, Akademi Schloss Solitude, Stuttgart

2008 : Whistling Dixie — Are You Meaning Company &
Peter Liversidge, Gallery Lucy Mackintosh, Lausanne
2007 : Let’ s go to the Museum, The Bernard Buffet
Museum, Shizuoka

2006 : Conversation with Art on Art, Tokyo Opera City, Tokyo
2005 : Our Garden, Akiyoshidai International Art
Village, Yamaguchi

2003 : group: Girl! Girl! Girl!, Tokyo Opera City, Tokyo
2003 : Utopia Station, 50th Venice Biennale, Venice

Love Story (Room No.1),
Atkinson, 2011, mixed media

Collaborate with James Gregory

Love Story (Room No.1),
Atkinson, 2011, mixed media

Collaborate with James Gregory
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Mari OTA

http://www.mari-ota.net/
mari@mari-ota.net

1982 . ZHEMEE N, 2006 F. ZEEM KZieE
FRUBIGE I Z 2, 2007 £, Royal College of Art 22 #
BFET, 2008 £, RHUEMAFAFRGEZH
SHEHET

FLRER

2010 : TF2. F2. F2J Galerie Clemens Thimme, 1—)L
A= (K1)

2010 @R T2 7+4RCFaJ#ELqE, BR
2009 : @R £ %] shin-bi, F&

2009 BR TAEHMER VY- 773V, BR
2007 : {ER letude] Gallery K, V)L (8 H)

2006 : {BR it RADIRZ 2006 “‘my diary”] F v )b
J—HERINZT , ER

2005 @ B Thumanite lab vol.2"unfinished zoo"| F +
W) —ERIARZT  BHR

Born 1982 in Nagoya, and graduated from the
department of oil painting at Tama Art University in
2006. Participated the Exchange programme to Royal
College of Artin 2007 and completed MA in painting
from Kyoto City University of Arts.

EXHIBITIONS
2010 :
2010 :
2009 :
2009 : solo: Mari Ota, Mizuma Action, Tokyo
2007 :
2006 : solo: my diary by Mari Ota: the perspectives for

Tora, Tora, Tora, Galerie Clemens Thimme, Karlsruhe
solo: Chocolate for Sysphus, Youkobo, Tokyo
solo: Mawaru, shin-bi, Kyoto

solo: Etude, Gallery K, Seoul
the new generation 2006, Galerie Tokyo Humanité,

Tokyo
2005 : solo: unfinished zoo: humanité lab vol.2,

Galerie Tokyo Humanité, Tokyo

Performance shot of Chocolate for Sisyphus, 2010, Youkobo,
Tokyo

Performance shot of Untitled, 2010 / art pia hall, Nagoya
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Tamotsu KIDO

http://bit.ly/fsBSy3
kidotamo@aol.com

1974 &, ZEREEN, 1999 F. BHIRIR TAFE
MFEHEERZEE, 2001 £, BHNEBIEZMAFAF
FREMMRELREBERE T, 2002 F. BHRIRMASE
KREBEMPHERHE T

>

TRESR
11
M
2010 (@B, F vV —HRRIX_-7T BR

2009 : THGERB DG S > IE—BHRBH & ZDHA Fizb)
BHIREME, B4

2005 @ Mnext station] BHEMREF v > — KH, BH
2004 : (RBEARERD L S IC—BEB &L GE DR
XEEFXvI—, BER

2003 : @R, ¥+ = ) — NAF, B

2002 : @R, BEO—7 1 7IVEES D 1 R—F v 51— B4

S

N

A F I =] FBOEME, EEHEMNE,

Born 1974 in Mie and graduated from BA in QOil
Painting at Aichi Prefectural University of Fine Arts
and Music in 1999. He completed MFA from
Department of Fine Art Research in 2001 and MFA in
Fine Art Practicum Course at Aichi Prefectural
University of Fine Arts and Music.

EXHIBITIONS

2011 : touring: Aichi Gene, Kiyosu City Haruhi Art
Museum & Toyota City Museum, Aichi

2010 : solo: Tamotsu Kido, Galerie Tokyo Humanité, Tokyo
2009 : In the little ground: Nobuya Hitsuda and his
surrounding students, Aichi Prefectural Museum of Art, Aichi
2005 : next station, Nagoya Citizen's Gallery YADA, Aichi
2004 : fushigi na kaiten tobira no youni — exchange

between photography and painting, Gallery Bumpodo, Tokyo
2003 : solo: Gallery NAF, Aichi
2002 : solo: Nikko Cordial Securities Window Gallery, Aichi

lily, 2008, gelatin silver print, 525 x 1080mm
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Yoichi SANO

http://bit.ly/hIYAJm
yoichi.sano@gmail.com

-1970 &, ERBEEN, 1994 F. RRELKFEE,
1996 . RREMAZELFEARLEE T, 2004 F.
XALFFESMRERNFEFEEAMES, RE. KRR
BITKFIERENE. UBEHRERFIEEHHEM,

-IGRER:
2009 @R TUMY DFId ] switchpoint, B =
2009 @ THRERAZENE DHEV] HARRIIEME
2007 : Mapan Caught by Camera: Works from the
Photographic Art in Japan) Ei#EEfMEE, RE
2007 : (BE) RA250D/BAGVED | BREBMKA
FRFEMEERRTE
2007 : f@RE Tvessel] switch point, B&E
2005 : f@R transparency |V 7 b+ 7+ b - YO BR
2004 : TVOCA 8 2004 IAREMDRBE - #1 L LWFEDIE
Ricb] LHFOHREME

- Born 1970 in Tokyo and graduated from BA at Tokyo
Zokei University in 1994 and completed Non-degree
Graduate Course at Tokyo Zokei University in 1996. He
was awarded scholarship by Agency For Cultural
Affairs Scholarship Japan in 2004. Currently he is the
associate lecturer for Tokyo University of the Arts.

- EXHIBITIONS
2009 : solo: water of light, light is not seen, switch
point, Tokyo
2009 : Japan meets China: Our Future reflected in
Contemporary Art, Tochigi Prefectural Museum of Fine Art
2007 : Japan Caught by Camera: Works from the
Photographic Artin Japan, Shanghai Art Museum, Shanghai
2007 : The Photograph: What You See & What You Don't,
Chinretsukan Gallery of The University Art Museum, Tokyo
National University of Fine Arts and Music
2007 : solo : vessel, switch point, Tokyo

2005 : solo : transparency, Zeit-Foto Salon, Tokyo
2004 : VOCA 2004, The Ueno Royal Museum, Tokyo

i

reservoir, 2004 - 05, Silver-dye bleach print, 1000 x 1260 mm
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Daisuke HAYATA

http://www.hayatadaisuke.com/
mail@hayatadaisuke.com

18T FREREETN. METIAFHRIFMEZE,

2004 £ Bankart1929. FILKE, HABHRLIET,

IHEER
2010 : CORRESPONDENCE / LANDSCAPE I'1 5 AD#R
WRE| B¥ ¢S U—TBE, BX

2010 B [5187% ) 5 — MuséeF(RRHE
HAMLE), BR

2009 @ SLICK, /S, 75V X

2009 : ART OSAKA, ABx

2009 (@R [SiEfeEl FvZU—IBH, BER
2009 R TWEHELEY ] ZAIM, ik

2005 : @R &) ¥+ 51— Musée F, B
2001 : B [EERE) BURBILFRR , R

Born in 1981, Hyogo. Graduated from BA in Social
Studies, Yokohama City University in 2005 — Attended
a seminar series at BankART 1921 by Daido Moriyama
and Risaku Suzuki in 2004.

EXHIBITIONS

2010 : The visual perspectives of 15 photographers,
Gallery Kobo Chika, Tokyo

2010 : solo: Ubatama, Gallery MUSEE F, Tokyo (During
Tokyo Photography Month)

2009 : SLICK, Paris

2009 : ART OSAKA 2009, Osaka

2009 : solo: Ubatama, Gallery Kobo, CHIKA, Tokyo

2009 :
2005 :
2001
Tokyo et Yokohama, Yokohama

solo: Isanatori, ZAIM, Yokohama
solo: Untitled, Gallery MUSEE F, Tokyo
2 solo: Untitled, L'Institut Franco-Japonais de

ubatama #013, 2010, lambda print, dimensions vary

ubatama #012, 2010, lambda print, dimensions vary
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Youki HIRAKAWA

http://www.youkihirakawa.com
youkihirakawa@yahoo.co.jp

1983 FEMBLHEMNEE N, 2008 FHHEFEKRF
KEBRAT « TERRERMET . RAEDWEE (757 «
7) &7 I MR LIS - ZRIDEKRET EITESR
EHIES B, 2011 EMEYT7HTI—-220RXV
Fo1— FEBEBERE LT RAVISHETE,

FEBER

2010 : TCINESONIKAISimon Fraser University Theater,
Vabais

2010 : TdpWB U TV F—L (RED ) J, BT
fte>a2—, B

2010 : [##1Standing Pine - cube, B4

2009 : Electrofringe 091 =2 —F v v RJU, A=A ST
2009 : THEBZ IBMEEMEF v > —, BH

2009 : BRI TE#T 51 A — ] Standing Pine - cube, 40
2009 : 2812 BSHUET A 7 « 7 =5 I ENTH MR,
BR

2007 TR F—L(7—ba>ay7 F)IUT
VIN—=Y  EE

Born 1983 in Nagoya and Completed MA in Media and
Design from Nagoya University of Arts and Sciences in
2008. He will be the resident artist at the Akademie
Schloss Solitude, Stuttgart.

EXHIBITIONS

2010 : CINESONIKA, Simon Fraser University Theater,
Vancouver (awarded The Golden Earwax)

2010 : The Nakagawa Canal -the forgotten waterside
scenery in the city- as part of AICHI TRIENNALE 2010,
Aichi Arts Center, Nagoya

2010 : Floating Forest, Standing Pine-cube, Nagoya
2009 : screening: Electrofringe 09, Newcastle, Australia
2009 : Day Dream, Aichi Arts Center, Nagoya

2009 : solo: Unlinked Images, Gallery Standing

Pine-cube, Nagoya

2009 : selected: 12th Japan Media Art Festival 2008 :
The National Art Center Tokyo, Tokyo

2007 : KOBE Biennale, Port of Kobe, Kobe

Double Dream, 2010, site-specific video installation / 07:00 Loop
/ Full HD

Double Dream, 2010, site-specific video installation / 07:00 Loop
/ Full HD
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Tatsuo MAJIMA

http://www.taronasugallery.com/
info@taronasugallery.com

-1993 F, BEEIOY FYAFI—-ILFRZ X - ALY
T % i B & %, 1997-2000 £ X2 TV A BE BN
2000-2004 £ B ¥ = Learning System of Contemporary
Art BEERT,

-IGRER:
2010 : @RI B ITARO NASU, BB
2010 : f@EI A7 JblanClass, #2531
2010 : ERMESAAR - m&ARY > > blanClass, #53) ||
2007 : TARAKRY Oy >4 2007 15%%EH8E , BN
2003 : [Sharjah International Biennial 6JSharjah Museum
/Expo Center, Sharjah (UAE)
1997 : TContemporary Art from JapanJHafnarborg, Iceland
1994 1 T U T U I 12 1KFAEMEE, S

- Graduated from Goldsmiths College, University of
London in 1993 and Joined in Studio Shokudo in
1997-2000. He was previously a Lecturer for B-semi
Learning System of Contemporary Art in 2000-2004.

- EXHIBITIONS
2010 : solo: Beijing Diary, Taro Nasu gallery, Tokyo
2010 : solo: Right/Left, blanClass, Kanagawa
2010 : solo: Kugenuma Diary/Kyoto Boxing, blanClass,
Kanagawa
2007 : Roppongi Crossing 2007, Mori Art Museum, Tokyo

2003 : Sharjah International Biennial 6, Sharjah Museum
/Expo Center, Sharjah (UAE)

1997 @ Contemporary Art from Japan, Hafnarborg, Iceland
1994 : solo: Criterium 12, Art Tower Mito, Ibaraki

Beijing Diary: 10th September (detail), 2010, photograph on
paper

Beijing Diary: 23rd August (detail), 210, photograph on paper
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Tomoe MURAKAMI

http://www.tomoemurakami.com/
info@tomoemurakami.com

1980 £, FEBEFN, 2004 &£, BRMEAKXFE —XFE

XEEEZE, 2004 F, BRE=K=ZE, 2010, "The
Art of Photography Show 2010" 1st Place Award E., 3H7E.
HREMAFEM A,

IHRER

2010 (@R [ZNS5INTEHDIF ERELTHSB]
CASHI, 852

2010 : I'The Art of Photograpy Show 2010 J Lyceum
Theatre Gallery, > 7« I3, 7 AU A

2010 KRR vOy >y - A4 X 1999- 2009 R
/ KB/ tiEE / $EE

2008 : {@R 2 &7K) PUNCTUM Photo+Graphix Tokyo, B85
2008 : Ephemeral] Onishi Gallery, Z2—3—% ,7X1U#H
2007 @R - KEIR 7K, &5 5 -the series of water-J
|- ABRZa>H0Y, BR/ KK

2004 : @R [EKMEOH CIR) Juna2l B —J>9 0> /R

Born 1980 and is a graduate from BA in Art and
Literature, Waseda University in 2004. Awared for 6th
Miki Jun prize, Nikon Salon in 2004 and 1st Place Award
for The Art Photography Show in 2010. Currently works
as the Assistant Professor, Tokyo University of the Arts.

EXHIBITIONS

2010 : solo: The universe is fine photic particles, |
imagine, CASHI, Tokyo

2010 : The Art Photography Show 2010, Lycuem
Theatre Gallery, San Diego

2010 : touring: Crossing Chaos 1999-2009,
Higashikawa International Photo Festival, Hokkaido
2008 : solo: the stars and the water, PUNCTUM
Photo+Graphix Tokyo, Tokyo

2008 : Ephemeral, Ohnishi Gallery, NYC

2007 : solo/touring: the series of water, Shinjuku
Nikon Salon, Osaka Nikon Salon

2004 : solo: Line is woven on the globe, Juna21,

Shinjuku Nikon Salon, Tokyo

Installation short of 'The universe is fine photic particles, |
imagine', 2010, CASHI, Tokyo

top of the mountain, clouds and birds, 2010, C-print, dimensions vary
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Kana YOSHIDA

http://web.me.com/knyshd/2009/kana_top.html
knyshd@mac.com

-1975 BEEEN 2002 F LET U RFEEMF R, 77—
TAAMNVITVRICT AV A/ A Y EIVAL Ta >
SR/ T4 RABIVAZE, 2003 ELIEIEHF L TRS A K
B XA VT4 27 EFRDITEEF,

-IGEBER
2011 : solo: [project N 44] BRAXRZ 7«
2010 : Tokyo wonder site - Emerging 148 B&RT >~
Z—=t A RS
2009 : Tokyo wonder wall 2009 selected work ] BE=R
HIRA MR
2007 : TMONTAGNES FOR FRENCH DINING 7L > F
HA =2 TER
2007 : [FOR THE LOVE OF BEERJ TY Harbor brewery
)l
2003 : TMOVING HOME| /X7 #—<X VR, [K BIE I
1998 : /<< <>/ ] Design Festa gallery [R7&

-Bornin 1975 and is graduated from Hiroshima city
university, Faculty of Art in 2002. Yoshida previously
participated artists-in-residency in Los Angels in USA
and Fiskars in Finland. She is currently working on
painting in search for various landscape since 2003.

EXHIBITIONS

-2011 : solo: project N 44, Tokyo Opera City Art Gallery, Tokyo
2010 : award: Tokyo wonder site - Emerging 148,
Tokyo Wonder Site (Hongo), Tokyo
2009 : award: Tokyo Wonder Wall 2009 - selected
work, Museum of Contemporary Art Tokyo
2009 : solo: Sky diving to Fiskars - open studio,

Fiskars, Finland

2007 : solo: MONTAGNES FOR FRENCH DINING, French
Dining, Tokyo

2003 : solo: MOVING HOME-over the lake,
Performance, Hijiri lake, Hiroshima

1998 : solo: SHIMASHI MACHINE, Design festa gallery,
Tokyo

Beautiful Limit: Adventure into the endless chaos (detail), 2010,
605x910mm each, crayon, oil pastel on paper with wooden board
- g

Beautiful Limit: Adventure into the endless chaos (detail), 2010,
605x910mm each, crayon, oil pastel on paper with wooden board



